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FlowrPowr (video) Anneli Goeller 
Untitled (video) Gabriel Chalfin-Piney, Emily Glascott,  
 & John Owens 
 
 “Towards the Horizon” from Bridge Music Joseph Bertolozzi 
 
Clap Your Hands, no. 1 Traditional 
 
Developing Variations on “Sweet Water Rolling” Gabriel Lubell 
 
Clap Your Hands, no. 2 
 
Diaphonic Suite No. 4 Ruth Crawford Seeger 
 
Clap Your Hands, no. 3 
 
Lineage Nathan Hall 
 
Clap Your Hands, no. 4 
 
“Landfall” from Bridge Music Bertolozzi 
 
Clap Your Hands, no. 5  
 

Performers 
Chris Beroes-Haigis, cello, Amy Cassiere, oboe 

Joshua Groffman, banjo, Bob Lukomski, electronics 
 



Seegers 
There are few American musicians more famous than Pete Seeger. His 
stepmother, Ruth Crawford Seeger, is less well-known, but her 
compositions, in a starkly original and modernist vein, are masterpieces 
of early twentieth century art music. She also, later in her career, oversaw 
the creation of several important anthologies of American folksong.   
 
This concert grew from the overlapping and diverging strands of Pete 
and Ruth Crawford’s lives. Pete had no use for the labels and categories 
into which music is sometimes forced; it was, for him, a means of 
celebration and communication, a tool in the fight for political and 
environmental justice, and a way of connecting with even the youngest of 
children. Ruth Crawford demonstrated even more broadly the ways art 
and popular music—so often considered separate, even antagonistic, 
spheres—might blend in the work of a single person. The program 
presented here aspires to follow their open-minded example: you’ll hear 
sounds from all across the stylistic spectrum, bound together by the belief 
that music in any style has the power to unite us all.  

 
Program Notes 

FlowrPowr (video) 
Based off of Pete Seeger’s environmental activism in the Hudson Valley 
and his song ”Where Have All The Flowers Gone?” this cyclical digital 
video focuses on the flower as a symbol of peace in antiwar culture. The 
imagery is sourced entirely from satellite views and digital images of 
Hudson Valley terrain and bodies of water from 1969 to the present. The 
images are then mapped onto virtual sculptures in the form of flowers. 
The purely digital nature of the structures, paired with the landscape 
composition creates environments that are situated somewhere between 
the real and the virtual.  
 
Untitled (video) 
This video installation is a culmination of place in memory.  John Owens 
and Gabriel Chalfin-Piney sought to visit and film places shared by Pete 
Seeger and them. Whether the top of a banjo during tuning, a local farm, 
or the Galleria Mall intersection on Route 9, a popular protest spot for 



Seeger; these places have transportive qualities for many residents of the 
Hudson Valley. With the collaboration of Emily Glascott and her 
thoughtful and articulated editing, the work portrays an abstracted space, 
part dream and part meditation. 
 
Bridge Music (fixed media) 
Launched during the 400th anniversary celebrations in 2009 of Henry 
Hudson’s voyage up the Hudson River, Bridge Music was created by 
recording the sounds of bridge’s surfaces (guard rails, girders, etc.) with 
various mallets and using those sounds to compose new works, making 
the Mid-Hudson Bridge the largest percussion instrument in the world.  
 
Clap Your Hands (banjo & electronics) 
“Clap Your Hands” was recorded and anthologized by Ruth Crawford as 
she traveled the United States collecting folksongs from different 
traditions; Pete learned it from her and performed it frequently in his 
concerts for children. The melody here forms the basis of an 
improvisation for banjo and live processed electronics. 
 
Developing Variations on “Sweet Water Rolling” (oboe) 
“Sweet Water Rolling” is one of the many tunes collected by Ruth 
Crawford Seeger for her 1948 anthology American Folk Songs for 
Children. It originated as a spiritual on St. Helena Island, South Carolina, 
but its inclusion in Crawford Seeger’s book gives it an alternative 
identity. The anthology’s opening sections are filled with suggestions for 
how its music can be transformed by grownups and young people into 
active exercises for learning and play. Rather than present its contents as 
an inert exhibit, Crawford Seeger sought for this music to live life 
vibrantly. Her goal was echoed by friend and fellow folk music collector 
Carl Sandburg, who remarked that “many of [the songs are] so old they 
have been forgotten and now have the freshness of the new.”  
 
The text of the song is profoundly simple; its title contains nearly all of 
the lyrics. But the message behind it is not—just remarking on the free 
flowing of fresh water, when set to this elegant tune, elevates the already 
sincere sentiment. Access to clean water ought not to be a matter we take 



for granted on a daily basis. Crawford Seeger’s stepson Pete Seeger was 
keenly aware of this, and he used his celebrity to draw attention to issues 
of pollution in the Hudson River. Having spent the first couple decades 
of my life in the Hudson Valley, both the river itself and Seeger’s 
Clearwater organization were real and vibrant parts of my upbringing.  
Writing a set of variations on “Sweet Water Rolling” thus struck me as an 
effective way to synthesize and reify all these ideas.  
 
Diaphonic Suite No. 4 (oboe & cello) 
Throughout the 1920s and ‘30s, Crawford Seeger was at the center of a 
circle of “ultra-modern” composers who extended the boundaries of 
harmony, counterpoint, and instrumental technique far beyond the usual 
expectations of concert-going audiences. Diaphonic Suite No. 4 dates 
from 1930, Crawford Seeger’s most prolific year in composition, which 
also saw her receive a Guggenheim Fellowship in composition, the first 
woman ever to do so.    
 
Lineage (cello) 
Lineage is in three movements, each one relating to a different aspect of 
Ruth Crawford’s legacy: the first movement, “Modernist,” examines her   
early career as an “ultra-modern.” “An Editor, A Collaborator,” grows 
from her later work on folksong. The third movement, “My Son Peter,” 
sets a text by Pete to original music. 
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About One Quiet Plunge 
Founded in 2014, One Quiet Plunge creates new opportunities for 
composers and performers to present their work and facilitates 
interaction between audience and musicians in pre- and post-concert 
talks and other forums. Rather than being tied to a core instrumentation 
or particular aesthetic outlook, One Quiet Plunge views each program as 
an individual project; in doing so, we hope to make the case for the 
widest definition of “new music.” onequietplunge.wordpress.com 


